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Cardinal Mazarin in his gallery by Robert Nanteuil, 1659  



60 000 M2 DE RESTAURATION
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Richelieu : a  60 000 m2 renovation

Richelieu project : map of the ground floor

Presenter-notities
Presentatienotities
Three institutions housed on Richelieu site :
BnF, INHA library, ENC library
dates of the renovation project
9 JUILLET 2007 		Désignation de l’atelier Bruno Gaudin comme maîtrise d’œuvre 
JUIN 2011- 2016 		Phase 1 des travaux
15 DÉCEMBRE 2016  	Réouverture de la zone 1 au public
2017- 2022		Phase 2 des travaux
2017                     		Concours de muséographie : l’agence Guicciardini & Magni 				(Florence) obtient la maîtrise d’œuvre muséographique
JUIN 2022	  	Réception des travaux du musée et du jardin 
Installation des œuvres de fin mars 22 à fin août 22
17 Septembre 2022 	opening to the public of the entirely renovated site 
150 000 visitors for the museum in the first year after opening, 700 000 visitors for the site.



BnF : Richelieu Site



BnF on the Richelieu Site after renovation : 
A library and museum open to everyone

The Oval Reading room - 2022

Presenter-notities
Presentatienotities
Museums and Exhibitions Entrance rates
Full : 10 euros, reduced : 8 euros, free under 26 for the museum  (under 35 for students)
Grouped ticket (museum + temporary exhibition, or two temporary exhibitions) : Full 13 Euros, reduced 10 Euros 
Free under 18 for the exhibitions, reduced under 26 for exhibitions 8 Euros
Pass lecture culture : Full 24 Euros/year, reduced 15 Euros



A long story of collecting
The King’s cabinet – or Medals cabinet

A view of the King’s cabinet in 1868

• 1661 :  Legacy of Gaston 
d’Orléans’ collection to 
Louis XIV 

• The King’s cabinet 
becomes part of the 
royal Library

• 1741 : creation by 
architect Gabriel of  a 
new space with specially
designed fittings, 
furniture and paintings
by the King’s artists in a 
part of the Royal Library

• 1868 The building 
housing the  King’s
cabinet  is demolished by 
Henri Labrouste



The coins, medals and antiques department museum
1917-2016

The salle des  colonnes in the 1940’s The salle des colonnes in the 2000 ‘s



Galerie Mazarin

The galerie Mazarin in 2009  before the last 
restoration

Galerie Mazarin in 1905 :
restored and transformed into a 

temporary Exhibition gallery for the 
Manuscripts department in 1878



The new BnF Museum : the museographic project

Map of the museographic project

Presenter-notities
Presentatienotities
1 200 m² on the first floor,  1 050 m² for exhibitions
900 to 1000 artefacts in all,  800 on permanent display
circa 150 artefacts on rotation every 4 months in the galerie Mazarin and the Rotonde, 10 collection departements
Coordination of the project :
For the museography and digital interpretation : 2 project managers (Culture and museum Direction), worked with collection departments and the scientific advisor for the collections direction
In january 2020 : creation of a new departement for the museum (4 team members) for general ccordination of museographic works, installation of the museum and preparation of future rotations in galerie Mazarin
Main requirements of the project : 
Integration in a classified historic building
Respect of conservation requirements
Modularity of the showcases
Easy replacement of labels and printed interpretation
Legibility of printed texts and labels
Accessibility : integration of special devices for blind people, sign language in digital tools with sound



The new central staircase

Presenter-notities
Presentatienotities
Staircase leading to the first floor and the museum designed by atelier Bruno Gaudin



Permanent rooms for collections of the Coins and medals
department

Presenter-notities
Presentatienotities
Museography Guicciardini & Magni Architetti (Florence, Italy), showcases made by GOPPION (Milano)
For the permanent exhibitions rooms, the preparation work took place between 2015 and the opening.  Collaborative work between the museum team and the head and curators of the coins and medals department.



An historic room : the Salon Louis XV

Presenter-notities
Presentatienotities
Restauration in 2020 and 2021 of 18th century furniture, paintings and fittings), made possible by a japanese sponsor,  Dai Nippon Printing. This salon was not part of the museographic project. It is now open to the public and will need further works.



The galerie Mazarin : an evolutive museum

Presenter-notities
Presentatienotities
Built for Mazarin par François Mansart. Fresco ceiling by  Giovanni Francesco Romanelli with Ottavio Ottaviani (stucs) and Paolo Gismondi (Grisailles) 1646-1647 
Restored in 1878 by Labrouste 
Full Restoration in 2018-2019. The scientific heritage comittee chose to restore the walls with decoration on canvas made under Labrouste

Masterpieces of the collections, arranged in 20 showcases, a theme for each showcase 
Chronological  display from the Middle Ages until today with a different general theme each year
- 400 artefacts displayed in 2022 – 2023 (first year), 3 different displays with rotations of collections in september, january and  may. Communication and press events organised each september/
 



The galerie Mazarin : an evolutive museum

Modularity of labels

Modularity of showcases

Presenter-notities
Presentatienotities
Modularity  : removable shelves with internal lignt system, and adiitional lights, labels with no glue, magnetic system to hang the pictures
Labels in french only, special attention for size of typography, larger typography for labels placed near the floor.



The galerie Mazarin : an evolutive museum

Work on cradles for books and manuscripts : adjustable metallic stands

Presenter-notities
Presentatienotities
Use of reusable and adjustable metallic stands, magnetic fixation in the showcase




Galerie Mazarin – 2022-23 – Culture and power

17th century : God and the king (rotation 1) 

Presenter-notities
Presentatienotities
Examples of the 1erst year of presentation (theme : Power and culture)



Galerie Mazarin – 2022-23 

19th century : Great masters of posters (rotation 1) 



Galerie Mazarin  2023- 24- Theme :  Revolutions

20 th century :  Posters of may 1968 events in Paris



Galerie Mazarin  2023- 24- Theme :  Revolutions

20 th centurry : 
The surrealist revolution



Année  2- R 1 - VITRINE MA 21
20e siècle – La révolution surréaliste

CONSOLE

CIMAISE

N°124 Man Ray, L’Œil : les 
larmes, 1930-1933
EST = EP-11 (1)-BOITE FOL

N°125 Man Ray, Cheveux, 1929
28,6 x 22,1 cm 
EST = BOITE FOL-EP-11 (1)
ESTNUM 9609
http://gallicaintramuros.bnf.fr/ark:/12148
/btv1b10539015q/f1.item
Cadre : 68 x 53 cm 

N°52 André Breton, Second 
manifeste du surréalisme ; 
frontispice de Salvador Dali, 1930. –
Rel. photographique signée de Paul 
Bonet, 1934, 
RLR = RES 4-NFR-297, fermé

N°56 André Breton,  Manifeste du 
surréalisme, 1924, p de titre + f. 2
MSS = NAF 29034
35 x 25 cm
Trésor national acquis grâce au 
mécénat de Jean-Claude Meyer, 
président du Cercle de la BnF, 
d’Alain Minc, de Carlo Perrone et 
de la Fondation Khôra – Institut 
de France

N°55 Léona Delcourt, dite Nadja 
(1902-1941)
La Symbolique trace
1926-1927
MSS = NAF 28994
29 x 43 cm
Appli de visite

Année 2
20

N°403 Erik Satie (1866-1925)
Parade, Paris, 1917
Manuscrit autographe
BMO =  RES-2383, pp.1-2
Appli de visite

Presenter-notities
Presentatienotities
La conception des rotations : un travail collectif complexe piloté par la DCM avec la DCO
Thématiques changent chaque année, méthode expérimentale, avec un outil sur Powerpoint, un liste de pièces, une base de donnée pour tracer l’ensemble des prêts.
Le renouvellement des médiations numériques

http://gallicaintramuros.bnf.fr/ark:/12148/btv1b10539015q/f1.item
http://gallicaintramuros.bnf.fr/ark:/12148/btv1b10539015q/f1.item


Accessibility : devices for the visually impaired

Presenter-notities
Presentatienotities
1 general presentation text in each room or gallery, in French, english and spanich 
Labels in french only, special attention for size of typography, larger typography for labels placed near the floor.
1 tactile device in each room with reproductions of selected artefacts, braile and audiodecription in the mobile phone visitor’s companion



Digital tools in the museum
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In the 
museum >
Interpretation
for everyone.
Contents  :
. Around
artefacts on 
display
. Historic rooms
and spaces on 
the Richelieu 
site
. Annual
adjustments
and new 
contents 
production for 
a few devices
in  galerie 
Mazarin 
(change of 
themes)

For the whole site > 
The « visitor’s companion »  
• History and architecture
• 45 artefacts in the museum

 In the museum  On  your mobile phone

Presenter-notities
Presentatienotities
Un parcours jalonné par des dispositifs de médiation numérique 

18  dans le musée
9 dispositifs dans la salle ovale
Un « compagnon de visite » sur smartphone

Pour tous les publics
En trois langues : français / anglais / espagnol
Parcours LSF (déficients auditifs)  et audiodescription (déficients visuels) dans le compagnon de visite.
Des formes variées : manipulation 3D, narrations interactives, enquêtes, explorations, cartels multimédia, interviews vidéo…
Projet de médiation inscrit très tôt dans le programme muséographique

Conçu en collaboration avec les différents acteurs internes (direction des collections, musée, médiation…) ou externes (architectes, muséographes)

Enjeu principal : accompagner de nouveaux publics
Tous les visiteurs, amateurs, curieux, familles… pas forcément spécialistes
Publics pédagogiques : enseignants, classes, centres de loisirs…
Visiteurs étrangers : tous contenus trilingues
Publics en situation de handicap : LSF, bornes tactiles, audio-description…





Digital interpretation along the way
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c. 20 devices,  3 thematic
parts  in each of theme
(around 2 to 5 minutes 
consultation for each
part)



Conclusion  : a work in progress

• How to increase and diversify the museum audience ?
• Which position for the BnF museum in the highly

competitive parisian cultural context ?
• How to overcome the contrast between spaces with

permanent displays and spaces with displays on
rotations (galerie Mazarin) ?

• Reflexion on the annual themes for rotations : is it the
most efficient way to conceive the rotations, in terms of
internal work , and for visitors reception ?

:

Presenter-notities
Presentatienotities
4 main questions for the next years  How to increase and diversify  audience of the museum ?
Qualitative study of the museum  audience in oct/ nov
An common identity still to build for different exhibition spaces
The question of permanent displays and rotation displays
Improvements in signage
 (Salon Louis XV, Rotunda)




Conclusion  : a museum for everyone

Presenter-notities
Presentatienotities
How to increase and diversify the audience of the museum ? 
Very high average age of visitors : we want more young people
Qualitative study of the museum  audience in oct/ nov
An common identity still to build for different exhibition spaces
The question of permanent displays and rotation displays
Improvements in signage
 (Salon Louis XV, Rotunda)
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